
Subject Purpose: The SJP Drama Department aims to develop innovative and brave 
artists, poised to be the creative leaders of tomorrow. 
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Year 7

OnƆe ¹ƭƒn ¿ TƦƐe...'
InƗƯodƘƆƱƦon Tƒ ¨ƕƞƪa

    TheƄƗƯƢ ThƕoƘƤh TƋƢ AƤes    DevƌƖƦƫg Fƕoƪ A StiƐƘƩƲs    
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and peer 
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Theatre Melodrama Naturalism Epic Theatre Devising: Voice 
Devising: 

Movement 

Devising: 
Character 

Development 
Devising: 
Narrative

Devsing: 
Physicality 

Devising: 
Rehearsal 

Techniques 
Devising: 

Performance 
Pupils will know:
The basic elements of a fairy tale including key themes, character archetypes (e.g., heroes, villains), and narrative structure.
The importance of physicality and non-verbal communication in drama, particularly in genres like pantomime and mime.
How to identify and use common pantomime conventions, such as stock characters (Dame, Hero, Villain), audience interaction 
(breaking the fourth wall), and exaggerated movements.
The difference between naturalistic acting (used in other types of drama) and the heightened, exaggerated style used in 
pantomime and fairy tale performances.
How to work effectively in a collaborative group setting, using teamwork to develop, rehearse, and perform drama pieces.
Pupils will be able to:
Devise and perform short improvisations or scripted scenes based on fairy tales, applying creative ideas and clear storytelling.
Create and portray exaggerated characters from pantomime and fairy tales, using physical and vocal techniques to convey 
personality and emotions.
Interact with an audience in performance, confidently breaking the fourth wall and involving them in the action as per 
pantomime conventions.
Use facial expressions, gestures, and body language effectively to communicate meaning without relying on dialogue.
Evaluate performances, providing constructive feedback to peers and reflecting on their own work to set improvement targets.

Pupils will know:
The origins of theatre in Ancient Greece and its evolution through different periods (Greek, Roman, Medieval, Renaissance).
Key theatrical forms and styles from each historical period, such as tragedy, comedy, and morality plays.
The role of theatre in society across different historical periods and cultures.
Significant historical playwrights, such as Sophocles, Shakespeare, and Molière, and their contributions to theatre.
The development of theatre spaces, from Greek amphitheatres to Elizabethan playhouses and modern stages.
Pupils will be able to:
Identify and explain the main characteristics of theatre from different historical periods.
Perform scenes in the style of a specific historical period, demonstrating an understanding of its conventions.
Create short performances that reflect the structure and themes of historical theatre styles (e.g., a Greek chorus or Shakespearean soliloquy).
Collaborate with peers to research and present on different theatre styles and key historical figures.
Critically reflect on how theatre has evolved and its continued relevance in contemporary culture.

Pupils will know:
How to interpret and respond to a range of stimuli (e.g., images, music, text) for creating original drama.
The basic elements of a devised performance, including plot, character, and theme.
The importance of collaboration and teamwork in the devising process.
How to use improvisation as a tool for exploring ideas and developing scenes.
Key drama conventions (e.g., freeze frames, thought-tracking, physical theatre) to enhance a devised performance.
Pupils will be able to: Work collaboratively in small groups to generate ideas and create original drama pieces.
Develop characters and simple narratives from a given stimulus.
Use improvisation and brainstorming techniques to explore and refine ideas for performance.
Apply drama conventions effectively within a devised piece to communicate meaning to an audience.
Evaluate and reflect on their own and others’ work, providing constructive feedback to improve performances.

Year 8

Mimƈ ƞƑơ SilƈƑƱ MƬviƈƖ FroƐ ´ƄƤƢ Òo StƄƊƢ  Out ƒƉ ƱhƢ OƕơinƄƕƶ: Non-NatƘƕƞƩisƐ
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Pupils will know:
The key principles of mime, including the use of body movement, facial expressions, and gestures to communicate meaning 
without words.
The history and significance of silent comedy, including iconic figures like Charlie Chaplin and Buster Keaton, and their influence 
on physical comedy.
The importance of timing and precision in creating effective silent comedy and slapstick routines.
How to safely perform slapstick techniques, including controlled falls, trips, and comic fight sequences.
The role of exaggeration in mime and silent comedy to create humor, convey character, and engage the audience.

Pupils will be able to:
Devise and perform mime routines using clear physicality, gestures, and body language to tell a story without dialogue.
Create and execute a silent comedy routine, focusing on the comedic timing, exaggerated actions, and facial expressions to 
convey humor.
Perform basic slapstick techniques safely and effectively, demonstrating control over physical movements like falls and comic 
pratfalls.
Collaborate with peers to develop group mime or silent comedy performances, applying teamwork and constructive feedback to 
improve their routines.
Evaluate performances by identifying strengths and areas for improvement, both in their own work and in their peers', and set 
personal targets for development.

Pupils will know: 
Key dramatic concepts such as characterization, blocking, subtext, and staging.
How to analyse a script to understand a character's motivations and emotions.
The importance of physicality, vocal expression, and emotional depth in a performance.
The historical and cultural context of selected plays and scenes (e.g., Shakespeare, "Matilda," "The Diary of Anne Frank").
How different staging techniques influence audience experience and performance dynamics.

Pupils will be able to: 
Perform scenes with a focus on clear characterization, emotional expression, and physicality.
Use effective blocking and staging to enhance the meaning and impact of a scene.
Collaborate with peers in rehearsals, offering and responding to feedback constructively.
Analyze and interpret scripts, identifying key themes and subtext within the dialogue.
Reflect on their own performances, identifying strengths and areas for improvement.

Pupils will know: 
The key concepts and techniques of non-naturalistic drama, including the use of symbolism, heightened physicality, 
and abstraction.
The differences between naturalistic and non-naturalistic performance styles, focusing on how each approaches 
storytelling, character development, and audience interaction.
The major contributions of key practitioners like Bertolt Brecht (Epic Theatre) and Antonin Artaud (Theatre of 
Cruelty), and how their approaches shape non-naturalistic theatre.
How non-linear narrative structures and techniques like direct address, tableaux, and gestus are used to challenge 
traditional storytelling methods.
The importance of breaking the fourth wall and engaging the audience intellectually, rather than emotionally, as 
often seen in non-naturalistic theatre.

Pupils will be able to: 
Create and perform non-naturalistic scenes, using techniques like abstract movement, symbolic gestures, and non-
linear narratives to convey meaning.
Apply key non-naturalistic techniques such as breaking the fourth wall, using multi-roling, or stylized movements in 
performance.
Understand and experiment with the theories of Brecht, Artaud, and other non-naturalistic practitioners, 
incorporating these ideas into devised performances.
Challenge audience expectations by using non-naturalistic methods to provoke thought, raise questions, or convey 
complex themes.
Evaluate the effectiveness of non-naturalistic techniques in both their own work and peer performances, offering 
constructive feedback and reflecting on the impact of the style

Year 9

DevƌƖƦƫg - SocƌƞƏ Iưsuƈ BƞƖeơ ¸hƈƞƗƯe ExƓƩorƌƑƤ Scƕiƭt (UsiƑƤ NƄtƲƕaƩƌsƐ) PhƜưicƄƏ TƥƢatƕƈ
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Pupils will know:
The different types of stimuli (e.g., text, image, music) and how they can inspire a devised performance.
Key social issues and how they can be represented through drama (e.g., bullying, inequality, climate change).
How to develop a character and narrative through improvisation and collaboration.
Techniques for devising, such as hot-seating, thought-tracking, and role-play.
The importance of structure, timing, and technical elements (lighting, sound, props) in a devised performance.
Pupils will be able to:
Work collaboratively in groups to create an original devised performance based on a stimulus.
Develop and portray a believable character with clear motivation and emotional depth.
Use voice, physicality, and movement effectively to communicate meaning and engage an audience.
Incorporate feedback to refine and improve their performance.
Perform a 5-minute devised piece that effectively addresses a social issue. 

Pupils will know:  
The principles of naturalism in theatre, including its focus on realism and everyday life.
Stanislavski’s system, particularly key concepts like the Magic If, emotional memory, objectives, and given circumstances.
How to interpret and analyse naturalistic scripts, focusing on subtext, realistic dialogue, and character motivations.
The process of character development in naturalism, including how to build believable, complex characters with depth.
The importance of feedback and refinement during rehearsal, and how applying naturalistic techniques can improve a 
performance.

Pupils will be able to: 
Apply Stanislavski’s techniques (e.g., Magic If, objectives) to create realistic and convincing performances.
Analyse and interpret naturalistic scripts, identifying character objectives, subtext, and motivations.
Develop a naturalistic character, using emotional memory and given circumstances to make their performance more 
authentic.
Work collaboratively in rehearsals, using feedback to refine their naturalistic scenes and improve timing, interaction, and 
emotional depth.
Perform a naturalistic scene with clear, realistic character motivations, appropriate use of voice, movement, and interaction.

Pupils will know:
The principles of physical theatre, including how storytelling can be conveyed through movement and physicality 
rather than words.
How to explore and use movement and body language to create meaning in performance.
Key techniques from Jacques Lecoq, including mime, gesture, and the use of rhythm and space in physical theatre.
Key techniques from Frantic Assembly, such as chair duets, lifts, and ensemble-based movement sequences.
The process of creating, rehearsing, and refining a physical theatre piece, including how to incorporate feedback to 
improve the work.

Pupils will be able to: 
Use movement and physicality to communicate emotions, ideas, and narratives in a performance.
Apply Lecoq's techniques to explore character, space, and relationships through physical expression.
Use Frantic Assembly's methods, including lifts, contact work, and ensemble movement, to devise and perform 
physically dynamic scenes.
Collaborate with others to develop a cohesive physical theatre piece, integrating creative movement and 
choreography into storytelling.
Perform a physical theatre piece with precision and expression, and critically evaluate both their own work and that 
of others for further improvement.
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Pupils will know:
• How to examine the work of performing arts professionals;
• How to identify the processes used to create performances;
• How the theatre industry works and the roles and responsibilities that encompass it;
• How performance and production elements work together. 
Pupils will be able to:
• Investigate how professional performance or production work is created;
• Apply the relevant skills and production elements to a selected piece of repertoire;
• Utilise research in the development of a written report on the selected repertoire. 

Pupils will know:
• How stylistic features inform the selection of performance skills; 
• How to rehearse extracts of professional repertoire;
• How to develop performance material that adheres to the stylistic features of the chosen repertoire.
Pupils will be able to:
• Use key performance skills and conventions to develop performance material in the selected style;
• Discuss the key features of the selected style and identify where they can be found in the piece of repertoire;
• Compare and contrast different pieces of performance repertoire. 

Pupils will know:
• The requirements of the set PSA and the selected focus theme;
• How to respond the selected theme using performance skills;
• How to record their research in a prefered report style, making clear links to the selected theme. 
Pupils will be able to:
• Present performance material of the selected repertoire and in the selected style;
• Articulate the stylistic features of the selected performance work;
• Observe existing repertoire and by learning about professionals’ approaches and how they create and influence 
performance material. 

Pupils will know:
• How to organise a rehearsal of existing repertoire to ensure focus and progress;
• How to reproduce existing work in the chosen style. 
Pupils will be able to:
• Explore practically the work of different professionals to develop an appreciation of the methods they use to explore a theme and communicate to audiences through their work;
• Demonstrate understanding of the skills, techniques and approaches used by professionals to create performance/production work. 

Pupils will know:
• How the theories of Stanislavski developed and the purpose of his system. 
• How to explore character development techniques as part of the creative process.
• How to apply the theories of objectives to texts. 
• How to develop a character in a naturalistic style.
• How to utilise sense memory in the character development process. 
Pupils will be able to:
• Utilise the theories and methods of the Stanislavski system of acting. 
• Develop a naturalistic interpretation of a character
• Apply the theories of Stanislavski to the set text.
• Evaluate the effectiveness of Stanislavski's theories. 
• Consider the relevance of this theory in contemporary theatre.

Pupils will know:
• how to analyse pieces of repertoire, identifying creative intentions and practitioner influence;
• how to present my practitioner research and analysis to an audience in an appropriate format;
• how to generate ideas from a selected practitioner and collaborate with peers to develop performance material;
• how to develop my script skills through collaboration and practical workshops;
• how to record my activities so far, using my initiative, research and with reference to practical exploration. 
Pupils will be able to:
• present considered analysis of the selected repertoire as part of the creative process;
• develop and refine the performance material for a specific target audience;
• present an interpretation of scripted work as part of the creative process. 
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Pupils will know:
• how to use research and analysis to further develop interpretation decisions;
• how to refine and develop characters through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted text. 
Pupils will be able to:
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• evaluate progress and decisions made, setting targets for future development. 

Pupils will know:
• how to develop technical elements ahead of the final performance;
• how to consider the impact of costume, props and set on the communication of thematic intentions;
• how different roles are interwoven in the performing arts industry;
• how to work with different teams when taking a performance to a live audience;
• how to respond to feedback from creative teams ahead of a final performance. 
Pupils will be able to:
• present the final analysis of repertoire to a selected target audience;
• effectively apply practitioner influences to a piece of scripted performance;
• evaluate the performance work presented;
• set individual targets that are achievable in a appropriate time frame.

Pupils will know:
Pupils will be able to:

Pupils will know:
Pupils will be able to:

Pupils will know:
Pupils will be able to:

Year 12 Teacher 1

UN­¸ 2: S§ÐIP¸©Â RÃ´EÐT³Ç¶E UN­¸ 2: S§ÐIP¸©Â RÃ´EÐT³Ç¶E    UN­¸ 2: S§ÐIP¸©Â RÃ´EÐT³Ç¶E UN­¸ 2: S§ÐIP¸©Â RÃ´EÐT³Ç¶E
      UN­¸ 1: INº©ÑTÇ«AÒ­N« 

P¶AÁT­¸ÇOÌ©R· 
      UN­¸ 1: INº©ÑTÇ«AÒ­N« 

P¶AÁT­¸ÇOÌ©R· 
Introduction to 

character 
development 

and its 
components

Thematic 
intentions and 
Interpretation 

Developing 
Character: 
Scriptural 
analysis 

Developing 
Character: Off 

Text 
Improvisation

Developing 
Character: 

Understanding 
and responding 

to direction

Developing 
Character: 
Analysing 
creative 

intentions

Developing 
Character: Vocal 

development 

The role of an 
actor

Characterisation Interpretation
Developing Performance 

Material 
Technical 
Elements 

Artaudian 
Influences 

Style 
Consideration

Stanislavski 
Theories 

Frantic 
Assembly Style 

Physicality and 
Voice 

Technical 
Rehearsals 

Developing 
Performance 

Material 

Skills Update & 
Mid Point 

Review 

Developing Performance 
Material 

Trial 
Performances 

Evaluating 
Feedback 

Technical 
and Dress 
Rehearsals

Final 
Performance

SMART Target & 
End Point 

Review

LAA 
PResentations

Frantic 
Assembly 

Things I know 
to be True

Contextual Factors Emma Rice 
Wise 

Children 

Compare 
and Contrast 

styles 

Kneehigh and Emma 
Rice - Flying Lovers 

Kneehigh 
Dead Dog in a 

Suitcase 
Contextual Factors 

Pupils will know:
• How to analyse creative intentions for a character. 
• How to develop interpretation decisions for a role. 
• How to analyse contextual information of a character. 
• How to use off text improvisation to develop a character for performance. 
• How to use voice and movement to communicate a character to the audience. 
Pupils will be able to:
• Explore character development techniques as part of the creative process. 
• Identify key elements of character development. 
• Articulate impact of character development techniques on the communication of creative intentions.
• Evaluate the effectiveness of interpretation decisions. 
• Evaluate the effectiveness of character development techniques. 

Pupils will know:
• how to use research and analysis to prepare for my Unit 2 performance;
• how to refine and develop my character through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted text. 
Pupils will be able to:
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• evaluate the progress I have made over the course of Unit 2 so far and set SMART targets for further development. 

Pupils will know:
• how to develop performance material based upon the ideas and techniques of Stanislavski and Frantic Assembly;
• how to demonstrate my understanding of naturalism and how it compares to other acting styles;
• how to rehearse as part of a company and lead others in rehearsal;
• how to develop my character for performance;
• how to perform in an extract of naturalism and physical theatre. 
Pupils will be able to:
• articulate key features of naturalism
• explain and demonstrate how physical theatre translates into performance;
• lead my peers in rehearsal techniques and warm up activities;
• collaborate with peers to produce and present a performance of The Crucible.

Pupils will know: 
• how to develop technical elements ahead of the final performance; 
• how to consider the impact of costume, props and set on the communication of thematic intentions;
• how different roles are interwoven in the performing arts industry; 
• how to work with different teams when taking a performance to a live audience; 
• how to respond to feedback from creative teams ahead of a final performance. 
Pupils will be able to: 
• present the final analysis of repertoire to a selected target audience; 
• effectively apply practitioner influences to a piece of scripted performance; 
• evaluate the performance work presented; 
• set individual targets that are achievable in a appropriate time frame.

Pupils will know:
• how to consolidate my knowledge and understanding of theatre practitioners' styles and repertoires by 
articulately expressing my opinion and drawing considered conclusions; 
• how to analyse contextual factors and how these have shaped practitioners' work
• how to independently research primary and secondary sources to expand my knowledge and 
understanding of practitioners' repertoires and styles.
• how to practically explore the acting styles of Frantic Assembly and Emma Rice. 
Pupils will be able to:
• Harvard reference accurately and have compiled a growing bibliography to use for reference;
• write confidently about how contextual factors have influenced specific practitioners' work;
• complete activities 1, 2 and 3 taken from the Unit 1 question paper.

Pupils will know:
• How to assess the key features of Emma Rice's work and how this differs from her creative 
work with Kneehigh;
• How contextual factors influence the thematic intentions of a performance piece;
• How Kneehigh use performance features to communicate political intentions to an audience. 
Pupils will be able to:
• Apply research when considering the influence of contextual factors on performance work;
• Compare and contrast the work of Rice and Kneehigh, with references to research;
• Identify how practitioners use a variety of performance conventions and techniques to 
communicate their political agenda. 
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Pupils will know:
• How theatre has developed in the 21st century.  
• How contemporary form, style and genre has evolved. 
• How to respond to a brief.
• How to work collaboratively to develop ensemble performance work. 
• How to reflect upon the initial response phase in written form. 
Pupils will be able to:
• Analyse contemporary theatre companies and their creative and thematic intentions. 
• Compare and contrast contemporary theatre companies and their creative and thematic intentions. 
• Explore performance repertoire and consider all production elements.
• Develop their initial responses to a given stimulus.
• Evaluate the effectiveness of the work developed as part of the initial response phase. 

Pupils will know:
• how to present my research and analysis to an audience in an appropriate format;
• how to generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• how to develop my devising skills through collaboration and practical workshops;
• how to record my activates so far, using my initiative, research and with reference to practical exploration;
• how to successfully apply the influence of a practitioner to a piece of performance. 
Pupils will be able to:
• present my research and analysis to an audience in an appropriate format;
• generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• develop my devising skills through collaboration and practical workshops;
• record my activates so far, using my initiative, research and with reference to practical exploration;
• successfully apply the influence of a practitioner to a piece of performance. 

Pupils will know:
• how to select appropriate performance material for a selected audience and brief; 
• how to identify what makes an effective performance; 
• how to develop performance material for a live audience with a specific focus;  
• how to apply the work of key practitioners in the development of performance material.
Pupils will be able to:
• develop an interpretation of a character for performance; 
• explore a variety of scripted pieces during the selection process; 
• analyse scripted material, considering the playwright’s intentions for the piece; 
• perform a required text and explore this as a group; 
• evaluate performance work using the grading criteria. 

Pupils will know:
• how to analyse an individual character and relate them to a piece of devised performance;
• how to generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 
performance;
• how to develop a performance piece in line with the unit 3 brief that showcases my skills;
• how to record my progress throughout the devising process at significant milestones;
• how to successfully apply the influence of a practitioner to a piece of performance. 
Pupils will be able to:
• develop clear characterisation decisions for my character in response to the selected brief;
• respond to the selected stimulus and make clear structural decisions for the final performance;
• work collaboratively with others as part of the rehearsal process;
• reflect on the contributions I have made to the creative process. 

Pupils will know:
• how to consolidate my knowledge and understanding of theatre practitioners' styles and repertoires by 
articulately expressing my opinion and drawing considered conclusions; 
• how to analyse contextual factors and how these have shaped practitioners' work
• how to independently research primary and secondary sources to expand my knowledge and 
understanding of practitioners' repertoires and styles.
• how to practically explore the acting styles of Berkoff and physical theatre. 
Pupils will be able to:
• Harvard reference accurately and have compiled a growing bibliography to use for reference;
• write confidently about how contextual factors have influenced specific practitioners' work;
• complete activities 1, 2 and 3 taken from the Unit 1 question paper.

Pupils will know:
• how to compare and contrast different acting styles and identify their key features;
• how to identify the contextual factors of a piece of live theatre;
• how to successfully research the main influences behind a piece of live theatre;
• how to apply research to exam techniques in order to respond to a brief;
Pupils will be able to:
• be able to understand what a contextual factor of live performance is;
• be able to research the contextual factors of a piece of theatre and relate them to a brief;
• be able to apply skills to exam style questions;
• be able to reference and begin to create a bibliography;
• be able to analyse and evaluate the contextual factors of live theatre. 
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Pupils will know:
• How to investigate the work of performing arts practitioners. 
• How to complete primary and secondary research. 
• How to identify the key features and elements of a theatre company. 
• How thematic intentions are communicate to a target audience. 
• How performance styles are adapted by contemporary theatre companies. 
Pupils will be able to:
• Demonstrate knowledge and understanding of contextual factors that influence work of performing arts practitioners. 
• Analyse contemporary theatre companies and their creative and thematic intentions. 
• Compare and contrast contemporary theatre companies and their creative and thematic intentions. 
• Explore performance repertoire and consider all production elements.
• Analyse production elements in relation to creative intentions. 

Pupils will know:
• how to select appropriate performance material for a selected audience and brief; 
• how to identify what makes an effective performance; 
• how to develop performance material for a live audience with a specific focus;  
• how to apply the work of key practitioners in the development of performance material.
Pupils will be able to:
• develop an interpretation of a character for performance; 
• explore a variety of scripted pieces during the selection process; 
• analyse scripted material, considering the playwright’s intentions for the piece; 
• perform a selected text and explore this as a group; 
• evaluate performance work using the grading criteria. 

Pupils will know:
• how to successfully REFERENCE in Harvard style;
• how to EVALUATE and analyse contextual factors of live performance;
• how to demonstrate my understanding of the selected acting style and how it compares to other acting styles;
• how to rehearse as part of a company and lead others in rehearsal;
• how to develop my character for performance;
Pupils will be able to:
• REFERENCE and begin to create a bibliography;
• ANALYSE and EVALUATE the contextual factors of live theatre;
• articulate key features of the selected style;
• be able to explain and demonstrate how the selected style translates into performance;
• be able to lead my peers in rehearsal techniques and warm up activities. 

Pupils will know:
• how to present my research and analysis to an audience in an appropriate format;
• how to generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• how to develop my devising skills through collaboration and practical workshops;
• how to record my activates so far, using my initiative, research and with reference to practical exploration;
• how to successfully apply the influence of a practitioner to a piece of performance. 
Pupils will be able to:
• present my research and analysis to an audience in an appropriate format;
• generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• develop my devising skills through collaboration and practical workshops;
• record my activates so far, using my initiative, research and with reference to practical exploration;
• successfully apply the influence of a practitioner to a piece of performance. 
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Pupils will know:
• how to use research and analysis to prepare for my Unit 2 performance;
• how to refine and develop my character through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted text. 
Pupils will be able to:
• describe, explain and analyse the principles of influential theatre practitioners and support my assertions with practical 
examples;
• demonstrate improved vocal and physical expression;
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• present a developed performance as part of a company, collaborating with peers and effectively communicating my creative 
intentions. 

Pupils will know:
• how to explore the style, principles and techniques of established theatre practitioners and to consider their influence on contemporary interpretations of texts;
• how to improve vocal and physical expression by participating in skills based workshops, led by teacher and peers;
• how evaluate progress, identify areas for development and set SMART Targets which articulate how to improve performance skills.
Pupils will be able to:
• describe, explain and analyse the principles of influential theatre practitioners and support my assertions with practical examples;
• be able to demonstrate improved vocal and physical expression;
• be able to present developed performance work as part of a company, collaborating with peers and responding to direction. 

Pupils will know:
• how to develop a character suitable for a live theatre performance for a specific audience;
• how to use key performance skills to communicate a theatre role to an audience;
• how to develop musical theatre performances during rehearsals;
• how to communicate effectively with an audience during a live performance. 
Pupils will be able to:
• be able to develop an interpretation of a character for performance; 
• participate in voice and movement workshops to develop key performance skills; 
• develop use of character development techniques during workshops; 
• PRESENT an  effective use of voice and movement skills in communicating intentions to a live audience. 

Pupils will know:
• how to select appropriate performance material for a selected audience and brief; 
• how to identify what makes an effective performance; 
• how to develop performance material for a live audience with a specific focus;  
• how to apply the work of key practitioners in the development of performance material.
Pupils will be able to:
• develop an interpretation of a character for performance; 
• explore a variety of scripted pieces during the selection process; 
• analyse scripted material, considering the playwright’s intentions for the piece; 
• perform a required text and explore this as a group; 
• evaluate performance work using the grading criteria. 


